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. a frightful mask and carried on his head a
K huge, elaborate house filled with puppete.
It The specific nature of the house carried by
i this figure attests to the origin of Jonkunnu.
i The house was a replica of the architecture
. of the Great Houses, found in the Pre-
# Emancipation era, which were symbolic of
| power, privilege and on the other hand,
& oppression - all plantation-Creole

8 characteristice. This character is also
( R e called Jawbone Jonkunnu, which referred to
(ERREREERT an instrument accompanying him that
consisted of the dried lower jaw of a horge. The teeth were made
to produce a rattling sound by passing a piece of wood up and down
ite surface. Today, this character is known as Houseboat but his
facemask is not as ghastly as it was in times past.

Bl HORSEHEAD, the character, is usually

B! presented with a mule’s skull fitted with
b, an articulated jaw, which is attached to
g apole. The skull i painted and eyes are
| added to give a real life appearance.
& American researcher, Martha W. Beckwith's
4 account of the Horsehead at a Jonkunnu
parade in Lacovia, St. Elizabeth states
§ that he carried a horse’s skull affixed to
g8 2 wooden frame that was built to allow
W the jaws to open and shut in a lifelike
g fashion. His body is covered by a long
| cotton drape. It is believed that this
character represents the overseer of the
plantation era, who usually appeared
mounted on a horse and clutching a whip.

BELLY WOMAN, the character, is
a pregnant woman primarily played
by a male, whose antics and ability
to make her belly move to the
rhythm of the music is designed
to amuse the audience.

Set Girle, opecifically RED SET
and BLUE SET GIRLS, wear
full-skirted costumes with puffed
sleeves, large hats, and
sophisticated jewellery. They
carry their parasols day and
hight. Set (grls attire speaks
to the influence of the
Plantocracy in promoting
European finery. As their names
imply, they usually pair off in
contrasting colours. The name
"Set" seems to come from the
use of that term in Quadrille or
Square Dancing.
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DAILOR is clad in white shirt
and trousers, a black tie and
gold-rimmed hat. His
ghirteleeves are also gold
rimmed. This character reminds
us of a past era when men in
uniform appeared on the porte
of Jamaica.

Another central player in Jonkunnu parades
o KOO -K00 Ok ACTOR BOY. This
figure appears as a remnant of the self-
styled actor groups, who appeared in 1625,
He is flamboyantly dressed in silk, satin and
lace frills and finery, and with a long, looge
M jacket falling over a huge skirt. He wears
¥ long curls, which fall over a small facemask
{l and a headdress comprising mirrors,
| feathers, jewels and coloured beads. Actor
| Boy has a majestic gait and usually swings
N\ his whip as he goes along. This character
N | tends to emphasize pantomime, music and
dance and represents the long history of
Jamaican theatre and our love for the
theatrical.
Both our African and British traditions associate Actor Boy with
the theme of death and resurrection.

FACK-IN-THE-GREEN i5 totally covered
f with leaves of the coconut palm making it
impossible for onlookers to know in which
direction he is looking. Some Jonkunnu
groups include characters that represent
every profession found in society. They
wear the appropriate mask that reflecte
- ¥ these professions. Some scholars believe
||| that Jack-in-the-Green belongs to the
| gardener’s group. His mask depicts the
ast and future, death and life, in male-
emale terms, one with the eyes closed and
|| the other open. Because this figure is
" | representative of vegetal matter, he can
L. be easily camouflaged in his
enwronment This ability afforde him the privilege of becoming an
effective guard of the Set Girls'.






